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GES Elpis

eAANVIK& — latin — open type

Ocwplia 24 BapPapog
VPAPELY AHMOS EIKWOV
Theory 24 barbarian
graphics DEMOCRACY icon

A FEW WORDS ABOUT ELPIS

Elpis has been designed in order to be functional even at poor
printing conditions. Baring this in mind, Elpis is a robust
typeface with a rather tight and clean design so as to be suitable
even for inferior paper or low resolution printing. With short
ascenders and descenders thus increasing counter size, rounded,
sturdy serifs and a humanistic axis, slight antithesis between
thick and thin strokes, and its horizontality, Elpis incorporates
rhythm and smoothness. The typeface is also accompanied by a
set of non-lining figures and supports open type features such
as ligatures, small capitals, old style figures, tabular figures and
case-sensitive forms.

Elpis Greek, attempts a modern representation of the greek script
while respecting its long latin independent tradition. The greek
has been designed to blend optically with the latin avoiding

at the same time the ‘latinisation’ of its letterforms. Elpis was
designed with an effort to create an overall matching texture to
the latin forms, for example in terms of colour (stroke analogy,
character width and height) and shape (resemblance of curvature
and terminals, where that could be applied) the basic challenge
being the combination of the latin script that is prevailed by
horizontal and vertical forms as opposed to the greek that has
mostly rounded forms. The letters maintain the fluidity of the
script, each letter discreetly passing on to the next one, while
balancing the variety of stress encountered in greek letterforms.
Flpis is an original design by Natasha Raissaki released by

GEFS as part of the ongoing effort to contribute to contemporary

typography.
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AITA AOT'TIA TTA TH THN EAIIIX

H ypappatooeip& GES EATig €xel Snuovpyn0ei pe okomd

™ Xprion NG o€ keipeva K&Be €idoug akoun kal KATw oo
OUOKOAEG CLVOY|KEG avaTTaAPAYWYT|G, OTIWG TO KAKY|G TTOLOTNTAG
xapti Y 1 ekTOTTWOT XU avédvong. Xtnv GFS EAmig
ouvdvalovTal appoVIKA 0 SLaKPLTIKOG pLBNOG oL emiBdAouV
oL Bpaxeieg avIoVOEG 1) KATIOVOEG KOVTUALEG KAL OL OTPOYYUAOL,
OUUTIAYEIG AKPEPOVEG, UE TNV AVAYEVVNOLXKY OXESLAOTIKY)
atoONTIKY Kot TN Stk pLTiky] EVOAAayr) Tov TATOUG TG
kovTUAGG. H ypappatooelpd cuvodetetal amd avicolpeig
aplOpoUG kal VTTOOTYPIlEL TEXVIKEG ETIAOYEG Open type, OTwG
ATAQ CUUTIAEYHOT, WKP& Ke@aAaia, avicour] aplOunTika
K.Q.

O xapaktrpes g GES EAmtic mpoo@épouy piat mpwTtdTUTN
amod001 NG EAANVIKAG YPAPNG HE CERLACUO OTY) HOKPA TNG
TAPAd0OoT). LXeSAOTNKAV WOTE VAL EVAPUOVI{OVTAL LEV OTITIKA
He TNV avTioTolxn AaTviky, cAA& TAUTOXPOVA ATIOPEVYOVTOG
™ ‘Aativomoinon’ tovg. H GFS EAmic oxedidotnke pe

OKOTIO V& eTITEVXOEL LKAVOTIONTIKY] EVaPUOVION LETAED

TWV 300 YPAPWDV, HECW TOL YEVIKOTEPOU XPWHUATOG KL TOU
OXAUATOG TWV OTOLXEIWV, OTTOV AUTO HTAV EPLKTO, KAOBWMG 1)
AaTvik Kuplapyeltal amd KAOETEG KOVTUALEG, VD 1) EAANVLIKT
xapaktnpileton amd kaumoAes. Ta ypdppata Statnpovv

TN PELOTOTNTA TNG EAANVIKHG Ypa@NG eV £XeL emiTeL)OEl

1] LOOPPOTIA TWV OTITIK®V AVTIBECEWY TTOV ATTAVTMVTAL
ouvANOwg pe tov toviopd. H ypappatooelpd GES EAmig eivat
TPWTOTLUTTOG oXedLoUSG NG Natdoag Paicdkn kot cupudAiel
ot1 ovvexy poomddeia TG EETY va mpoo@epel véeg
TUTTOYPOPLKEG LOEEG Yla XpYioM) OTT) GUYXPOVY] TUTTOYPAPLKY)
aobnTiky.



GES Elpis

2YNOAO XAPAKTHPQON — CHARACTER SET

CAPITALS AND LOWERCASE

SMALL CAPS

LIGATURES

STYLISTIC ALTERNATES

LINING & OLD STYLE
PROPORTIONAL NUMERALS

MATHS

SYMBOLS AND
MISCELLANEOUS

PUNCTUATION

MONETARY
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GES Elpis

ITIOAYTONIKO 2YNOAO XAPAKTHPON — POLYTONIC CHARACTER SET
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GES Elpis

I'AQZ20AO0TI'IKH YITOXTHPIEH — EXTENSIVE LANGUAGE SUPPORT

N s A ~sse 0 — v & 2o A4
apprtioNAL cHARACTERS A AAAAAAA A_E[ECCDD

SMALL CAPITALS
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GES Elpis

XAPAKTHPIXTIKA OPEN TYPE — OPEN TYPE FEATURES

SMALL CAPITALS

OLD STYLE FIGURES

PROPORTIONAL & TABULAR
FIGURES

CASE SENSITIVE
CHARACTERS

LIGATURES
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ARCHZAOLOGY PH(EBE



GES Elpis

AEITMA KEIMENOY — SAMPLE TEXTS

ELPIS REGULAR 6 PT

HE PAINTED two of the more private pictures of Jane. One shows her with her coat hat and gloves at
the cloakroom. With a relaxed and introvert air she is getting ready to go home. The other shows her
lost in thought as she leaves the Moulin Rouge and the merry hustle and bustle. Her sombre, lady-like
attire dark and unrevealing done by the artist in vertical stokes, contrasts with the tawdriness of her
surroundings.

ELPIS REGULAR 7 PT

HE PAINTED two of the more private pictures of Jane. One shows her with her coat hat
and gloves at the cloakroom. With a relaxed and introvert air she is getting ready to

go home. The other shows her lost in thought as she leaves the Moulin Rouge and the
merry hustle and bustle. Her sombre, lady-like attire dark and unrevealing done by the

ELPIS REGULAR 8 PT

HE PAINTED two of the more private pictures of Jane. One shows her with
her coat hat and gloves at the cloakroom. With a relaxed and introvert air
she is getting ready to go home. The other shows her lost in thought as she
leaves the Moulin Rouge and the merry hustle and bustle. Her sombre, lady-

ELPIS REGULAR 9 PT

HE PAINTED two of the more private pictures of Jane. One shows
her with her coat hat and gloves at the cloakroom. With a relaxed
and introvert air she is getting ready to go home. The other shows

ELPIS REGULAR IO PT

HE PAINTED two of the more private pictures of Jane. One
shows her with her coat hat and gloves at the cloakroom.
With a relaxed and introvert air she is getting ready to go

ELPIS REGULAR I2 PT

HE PAINTED two of the more private pictures of
Jane. One shows her with her coat hat and gloves

ELPIS REGULAR 14 PT

HE PAINTED two of the more private pictures
of Jane. One shows her with her coat hat and

EAIIIZ AEYKA 6 STITMEZ

H ZYNANTHZEH tov TVeupaTik®v kat KOAMTEXVIK®OV Tapadocewv TG EAAnviknic Avatodrg kat tng
eupwTaikng Avong otnv Kprjtn tnv emoxn g Bevetokpatiag 0drjynoe oe Sidpopeg (uuwoelg kat
dnuovpynoe 1o KATAAANAO KA Yl TNV QVATTTUEN KAt KAPTIOPOPIX GTO VNGi EVOG TIOALTIOHOV pE
TIOAAEG EKPAVOELG KAl IBLXITEPEG ATTOXPWOELG. TNV TEAELTAiX Wiwg epiodo TG Bevetokpatiag otnv
OLKOVOLLKY) ELNUEPIX TWV KPNTIKMV TTOAEWY TNG TPWTEVOLOAG.

EAITIZ AEYKA 7 XTITMEZX
H XYNANTHZH tov TVeLpaTIK®V Kal KOANTEXVIKOV Ttapaddoewy TG EAAnvikig
Avatolng kat TnG evpwTaikig Avong otnv Kprjtn v emoxy ™¢ Bevetokpatiag

od1ynoe o€ S1dpopeg UUDOELG KAt SNULovPYNoe TO KATAAANAO KAIUX Yl TNV avaTTTuEn
KaL KapTro@opiat 6To vnai evdg TOAMTIONOU pe TOANEG EKQPAVTELG KAl IBXITEPES

EAIIIZ AEYKA 8 STITMES
H XYNANTHZXH T0)V TVEUHATIK®V Kot KKAALTEXVIKOV TTAPASOTEWY TNG
EAAnvikig AvatoAng kat Tng evpwmaikig Avong otnv Kpvjtn tnv emoxn tg

Bevetokpatiog 0drjynoe o€ Siapopeg UUDOELS Kat Sovpynoe to KatdAAnAo
KAHO Yl TNV avATTTUEN KAl KApTto@opia 6To VNol €vOG TTOALTIOHOV e

EAITIE AEYKA 9 STITMES

H ZYNANTHZXH Ttwv TVEUULATIKOV KXl KOAMTEXVIKOV TTHPA-8O0EWV
™G ENAnviki¢ Avatolng kat Tng evpwmaikrg Avong otnv Kprjtn
™V emoxn ™G Bevetokpatiog odrynoe oe Sidpopeg (uuwoelg Kot

EAIIIX AEYKA IO XTITMEX

H ZYNANTHZXH twv TVEUHATIKOV KOl KOAALTEXVIKOV
mapadocewv TG EAANVIKIG AvaToANG Kot TNG EVPMOTIAIKYG
Atvong otnv Kprjtn v emoxn t¢ Bevetokpatiag odrjynoe o€

EAITIZ AEYKA I2 ITITMEZ

H XYNANTHZH twv mVELPATIKOV Kol KOAALTE-
XVikoVv tapadocewv TG EAAnvikr ¢ AvatoAng kat

EAIIIY AEYKA 14 XTITMEZ

H 2YNANTHZH twv TTVELHATIKOV KAl
KOAMTEXVIKOV Ttapadocewv TG EAANVIKNG

AAAHAETTIAPASH/INTERACTION 12 PT

H ocuvavtnon tov mveupatikwv kot KOAMTEXVIKOV Ttapadooewv TnG EAAviki¢ AvatoAr|g kat Tng
evpwTaikng Avong otnv Kprvtn v emoxn tng Bevetokpatiag 0dynoe ot didpopeg (uuwoelg kat
dMovpynoe To kAtdAANAO KA{LA yLo TNV XVATTTLEY) KoL KapToPopiat 6To vnot evOG TOMTIOUOV He TTOAAEG
EKPAVOELG Kal LOLUTEPEG ATTOXPWOELG. 2TNV TeEAevTala 8iwg Tepiodo NG BeveTokpartiag otnv otkovoukn
gunuepla TV kpNTIKOV TTOAEWV TNG TpwTevovoag. He painted two of the more private pictures of Jane.
One shows her with her coat hat and gloves at the cloakroom. With a relaxed and introvert air she is
getting ready to go home. H cuvdvtnon twv mveupatik®v kat KAOAATEXVIK®OV Ttapadocewv TG EAANvikrg
AvaTtolg kal TG evpwmaiknig Avong otnyv Kpftn tnv emoyr| tng Bevetokpartiog odrjynoe o€ Sipopeg
{upwoelg kot dnuovpynoe 1o KatdAAnAo KAipa yl tTnv growth kat kapmo@opia 6To vNnoi evog TOALTIOHOU
UE TTOAAEG EKPAVOELG KL LOLAITEPEG ATTOXPWOELS. ZTNV TEAevTaia dlwg Tepiodo tn¢ long standing
BevetokpaTtiog 0TV OlkOVOULKY] EUNUEPIA TWV KPNTIKOV TTOAEWV TNG TTPWTEVOVOAG.
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GES Elpis

AEITMA ITOAYTONIKOY KEIMENOY — POLYTONIC SAMPLE TEXT

TA TTAAAIA TON AAKEAAIMONIQN EITITHAEYMATA

1 Tov elodvtwy €l T& ocvooiTia EKACTW
delkvOwv O tpeoPuTaTog TG Bupag, «dLx
TOUTWV» PNOLV, «OVJEIG EEEPXETAL AOYOG».

2 Aokalopévou pdAlota ap’ adTOIG TOD
HEAaVOG Aeyopuevou (wpod, hote pr) kpeadiov
deloBat ToLG TTPESPUTEPOLG, TTAPAXWPETY
d¢ 101G veaviokolg, Aéyetat Aloviolog O Tig
ZikeAlag TOpavvOG TOUTOL XApLV AakwVikOV
nyelpov piacHal kal TPOoTALKL CKELAT L
aUTH UNSEVOG PEOOUEVOV AVOADUATOG: ETTELTA
YEVLOAUEVOV Kol SUOXEPAVAVTA ATTOTTTUCAL KXl
TOV UAYELPOV ELTTETY, «@ PactAel, ToUTOV S€T TOV
(wuov yvpvaoapevov Aakwvik®g kol T Eopotg
Aedovpévov EmoPpacot».

3 ITovteg ol Adkwveg €v TOTG OLOOLTIOWG PETPLWG
amioot dixa Aapmddog o yap ££€0TL TTPOG PG
BadiCelv ovte TadTNV 00TE AAANV 080V, OTTWG
€0{wvTal okOTOUG KAl VUKTOG €0BAPO®G Kol
ade®C 6OevELY.

4  T'pdppata Eveka TG Xpeiag uavBavov: TOv 8¢
AWV Ttadevpdtwv Eevnlaciav €molotvto, o
udAAov &vBpwmwv 1) A\oywv. 1 8¢ Toudsia Av
aUTOTG TTPOG TO &pXecHAL KAADG KAl KAPTEPELY
TTOVOOVTA KXl LOXOUEVOV VIKAV T} ATTOOVY|OKELV.

5 Awetélovv 8¢ kal &vev XITWVOG, £V IHATIOV €iG
TOV €VIAUTOV AQUPAVOVTEG, AUXUNPOL TA COUATA
Kol AOLTP®V Kl GAEUUATWV KATX TO TIAEIOTOV
ATTEXOUEVOL.

6 'Exd&Bevdov 8¢ ol véol 6pod kot ANV Kol KXt
AYEANV €Tl oTIBAdWV, &G aDTOL GLVEPOPOLY,
o0 mapa 1@ EVpwta TEQPUKOTOG KAAAUOUL T
&xpa TAIG XEPOLV AVEL OLOPOL KATAKAKCAVTEG:
€V 8¢ T® XEWDVL TOVG AEYOUEVOUE AUKOPOVAG
umePAAAOVTO Kal katepelyvuoav Talg oTidot,
BepuavTikov €xewv Tt ThG VAnG dokovorg.

7 Epdv t@®v ™V Ypuxnv omovdaiwy maidwv épeito-
TO 8¢ TANCLAELY aioXpOV VEVOULOTO, 1OG TOD
OWUATOG EPOVTAG GAN’ 0V TG PuXTG: O d¢
€YKAnOeiG. [12/14.4]
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GES Elpis

AEII'MA AATINIKOY KEIMENOY — LATIN SAMPLE TEXT

“Kyrie,

It is Zeus’ anathema on our epoch and the heresy of
our economic method and policies that we should
agonize the Skylla of nomismatic plethora and

the Charybdis of economic anaemia.

It is not my idiosyncracy to be ironic or sarcastic
but my diagnosis would be that politicians

are rather cryptoplethorists. Although they
emphatically stigmatize nomismatic plethora, they
energize it through their tactics and practices. Our
policies should be based more on economic and less
on political criteria. Our gnomon has to be a metron
between economic strategic and philanthropic
scopes.

In an epoch characterized by monopolies,
oligopolies, monopolistic antagonism and
polymorphous inelasticities, our policies have

to be more orthological, but this should not be
metamorphosed into plethorophobia, which is
endemic among academic economists.

Nomismatic symmetry should not antagonize
economic acme. A greater harmonization between
the practices of the economic and nomismatic
archons is basic.

Parallel to this we have to synchronize and
harmonize more and more our economic and
nomismatic policies panethnically. These scopes are
more practicable now, when the prognostics of the
political end economic barometer are halcyonic.
The history of our didimus organization on this
sphere has been didactic and their gnostic practices
will always be a tonic to the polyonymous and
idiomorphous ethnical economies. The genesis of
the programmed organization will dynamize these
policies.

Therefore, I sympathize, although not without
criticism one or two themes with the apostles and
the hierarchy of our organs in their zeal to program
orthodox economic and nomismatic policies.

I apologize for having tyranized you with my
Hellenic phraseology. In my epilogue I emphasize
my eulogy to the philoxenous aytochtons of this
cosmopolitan metropolis and my encomium to you
Kyrie, the stenographers.” [11/13.2]
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Elpis was named after the
greek word
eATIIC

which means

hope...

Designed as a partial fulfillment of the requirements for the
MA in Typeface Design, department of Typography and Graphic
Communication, University of Reading, August 2004.

NATASHA RAISSAKI
E: NATASHA@RAISSAKI.GR
W: WWW.RAISSAKI.GR



2BLS

c € >

ETAIPEIA EAAHNIKQON
TYTIOTPA®IKQON XTOIXEIQON

2. Mepkovpn 33
116 34
Adrva

+30 210 7251979
www.greekfontsociety.org

EE
GES
f T2

GREEK FONT SOCIETY

Sp. Merkouri 33 Str.
116 34

Athens

Greece

+30 2I0 7251979
www.greekfontsociety.org



